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The central tenet of my educational philosophy for music (and art) in higher education is 
that through the integration of creative work, skill acquisition, intuition, collaboration, 
listening, and interactivity, the student will begin a life-long journey of becoming a 
critical thinker and maker.  

I believe that music education in academia needs to be a careful mix of rigor and 
discipline with creative and intuitive thinking. As a composition teacher, I have worked 
with students of varying backgrounds, experience levels, and stylistic approaches. My 
goal is to help the student combine acquiring compositional technique while 
developing a plan to access their creative and intuitive thinking. I believe that all 
composition students should start with fundamental skills, to be practiced every day, 
just as in instrumental practice (exercises in counterpoint, harmony, orchestration, ear-
training, score-reading, and notation). Together, we work to develop the tools necessary 
to help students find their way to a sustainable process for creating work. It is in 
building a compositional and creative process that most of the foundation can be laid 
for a student to become a critical maker. 

I have been fortunate to have had the opportunity to teach a diverse list of topics in the 
classroom: music theory, ear-training, electronic music, composing seminars, advanced 
counterpoint and harmony, inter-arts courses in new media, digital music-making, and 
collaborative processes. I have found that each of these experiences has informed the 
others. For instance, through teaching inter-arts, I have learned to approach a music 
theory class as an integrative space. I try not to teach music theory as a method of 
categorization or organization, or as a set of rules to follow in order to compose 
exercises in a particular style. Theory should be taught as way of thinking, particularly a 
way of thinking-in-music. Not thinking about music, but thinking in music. In this way, 
students synthesize their knowledge, and find that music theory is a key that can unlock 
a deeper, more profound understanding of a musical work or of the creative process. It 
should give them a tangible result, and help them to form a stronger relationship to the 
music they are studying or composing. In this way, the student is laying a firm 
foundation to become a critical thinker.  

All of these goals – mentoring students to become critical thinkers and makers, finding 
with them their own artistic voice and a sustainable process for creativity, exploring with 
them ways to synthesize their knowledge and skills toward a musical life – all of these 
are done in an environment of mutual kindness and respect. I ask them, in the end, to 
do four things for me: 1) work harder (than they ever have), 2) be kinder (than is ever 
necessary), 3) have more fun (than seems fair), and 4) make cool stuff. 


